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 Thomas Mann: Gesammelte Werke in dreizehn Bänden, S.Fischer Verlag, Frankfurt am Main, 1974
＊日記からの引用は，次のものに拠り，年号日付を引用文の後に示した。
 Thomas Mann: Tagebücher, S.Fischer Verlag, Frankfurt am Main 1980-1995
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Thomas Mann and Women
Shuzo TAKAYAMA
Abstract
Mann’s works often include femme fatale, who ruin a man. This embodies Mann’s distrust and fear of women. 
Especially when Mann was single, he feared and loathed women due to his homosexuality, and depicted mainly 
sensual, ruthless women. One of the reasons why he came to distrust women is that his mother was sensual 
and dissolute. He loved his mother emotionally, but hated her female aspect, and tried to identify himself as his 
reserved father, who was actually distant. Respecting his father, who observed civic morals, Mann did not follow 
the path of homosexuality, but the path of heterosexuality, by restraining himself rigorously. He intentionally 
developed a heterosexual self, got married, and became a father of 6 children. However, after the marriage, 
Mann’s art was still supported by the eros of homosexuality like “Death in Venice.” His depiction of the love 
toward a woman implies the love toward a man. For example, Mrs. Chauchats in “The Magic Mountain” has the 
image of a handsome boy loved by the main character Castorp. The handsome boy is the one Castorp loved the 
most. 
On the other hand, Mann’s works include women with similar backgrounds to his, such as the baroness 
in his early work “A Little Happiness,” Mut-em-enet in “Joseph in Egypt” he wrote at an old age, and Rosalie in 
“The Black Swan.” These women depict Mann. The affection for a beautiful youngster he had in actual life 
was rendered by the jealousy of the wife of a womanizer and the hard feeling of a woman who loves a younger 
beautiful man. Mut and Rosalie sometimes show the character of Mann’s mother, who continued to be sociable 
after marriage and becoming a widow, and talked friendly with any men who were not her family members. 
However, these women were not rendered negatively like the women he wrote at a young age. After leading a 
married life without troubles, accumulating experiences as the head of a family, and becoming confident as a 
man, Mann was practically released from the fear and animosity against general women and his mother. Mut-
em-enet and Rosalie show insanity due to their passion, which indicates Mann’s sympathy and even respect 
rather than fear and animosity. 
Keywords :  “The Magic Mountain,” “Joseph in Egypt,” “The Black Swan,” homosexuality, mother 
